
Motherless Brooklyn, Film Adaptation Assignment 

Using evidence from the novel 

 
No matter which aspect of the novel you’re choosing to focus on in your Film Adaptation Assignment, you’ll 

need to make sure you have enough evidence from the novel. In today’s class, we’ll continue to discuss the best 

way to incorporate evidence, and discuss it.  

 

Step one: The sentence before the citation 

 

Citations cannot be their own sentences. They should be attached to a sentence, or part of a sentence, that 

precedes it. There are 3 ways you can integrate a citation. Before we read a citation, we must know the following 

information: 

 

 What is the context? 

 Where in the novel are we? What’s going on at this point? 

 For dialogue: who is speaking? About what? 

 Any pronouns (he, it, them) that appear in the quote must be completely clear.  

 

Remember, you’re writing to Ed Norton. He’s read the novel, but of course he doesn’t remember the whole thing 

off by heart. All you need is a gentle reminder of what’s going on at this point in the novel.  

 

 Write a proper “contextualizing sentence” for the following citation: 

 

It seemed possible I was the first awake in the world, possible the world was new. I dressed in my 

best suit, donned Minna’s watch instead of my own, and clipped his beeper to my hip…Perhaps I’d been 

expecting that Minna’s absence would snuff the world, or at least Brooklyn, out of existence. That a 

sympathetic dimming would occur. Instead I’d woken into the realization that I was Minna’s successor 

and avenger, that the city shone with clues.  

              It seemed possible I was a detective on a case. (132) 

 

 Look at your partner’s draft. Have they written a proper “contextualizing sentence” for each 

citation? Put a check mark above any “contextualizing sentence” that is written properly. Put an 

“x” above any citation that does not contain a proper “contextualizing sentence.” 

 

Step two: Format the quote properly. 

 

Part of your homework will be to review how to do this. We’ll work on this in the lab on Thursday. 

 

Step three: analysis 

 

One way to think of what you’re writing is as a series of close examinations of different citations. All of your 

facts, opinions, and ideas should be based on primary evidence from the novel.  

 

Here are some questions you can ask yourself about each citation: 

 

 How does the aspect you've chosen to write about stand out in this scene? 

 How does this aspect help give us information about what's going on beneath the surface? 

 

 What new information does Lionel learn? 

 Is this a moment of change for Lionel? If so, how? How does this moment help us understand his 

developing identity? 

 What emotion(s) are the characters feeling here? 

 Is there a contrast between what they're feeling and what they're showing to the other characters? 
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 What is the relationship between the characters? How do they feel about each other? 

 What does each character want in this situation? What is standing in their way? 

 Who has the power in this situation? Is there a power struggle? 

 Is there any interesting or noteworthy imagery? What information does the imagery convey that is not 

literally stated? 

 Are there any original uses of language? Metaphor, or figurative language?  

 Are there any particular words that could have ambiguous, double, or deeper meaning?  

 What do Lionel's thoughts tell us? 

 Is there any interesting dialogue? 

 Is the setting important? 

 What is the tone or mood? 

 How does this scene fit into greater themes or patterns in the novel? 

 

 Pretend that the quote in step one is a piece of evidence in your essay. Write three or four sentences 

of analysis for it.  

 

 Look at your partner’s draft. For each citation they include, perform the following tasks: 

o Are they looking as deeply at each quote as they possibly can? Are there words or images that 

they are not considering? Underline or circle any words or phrases or images that they could look 

more deeply at. 

o Write questions or short notes about any aspects of this citation that they are not yet considering. 

Write these in the margins, or on the back of the sheet, or on another paper. 

o Is there any information that is not factually correct? If so, highlight it.  

 

Step four: Compare and contrast 

 

Comparing means to discuss the similarities between two things. Contrasting means discussing the differences 

between two things. In trying to make a unified argument about the novel, you’ll need to compare and contrast as 

many different moments from the novel as possible. So, each paragraph should be made up of at least two (or 

often more) citations that you are comparing or contrasting.  

 

 Reread the analysis you wrote for the quote above in step one. Find a citation from anywhere in the novel 

that you can compare or contrast with this citation. Write a few notes about what is similar or different 

about this citation. Why would it be a good example to compare or contrast with the above citation? What 

is similar or different about it? Does it add new information, or offer a contradictory feeling? 

 

 Look at your partner’s draft. Are they making interesting comparisons and contrasts in each paragraph? 

o Anytime they do, write, “nice connection!” Or “Nice comparison!” or “nice contrast!” 

o Are there any other connections that they could make? Do any of the citations they use remind 

you of any other parts of the novel? Can you suggest any moments of the novel they can add to 

what they have as comparison or contrast? If so, write some notes in the margins, or on a separate 

sheet. Provide specific page numbers, if you can.  

 

Main idea 

 

 One of the main purposes of writing a rough draft is to discover your main idea. Reread your partner’s 

draft. Is there a sentence anywhere in it that you think would make an interesting main idea? If not, could 

you write in one sentence what you think the main idea could become? 

  


